


Violet R. Blu
12­time Watty Nominee

    Since the dawn of  humankind, the 
practice of  wrestling has been used to 
determine social pecking orders. 
Countless fighters, from the Greeks to 
the Mughals to John Cena, have 
earned alpha status by turning their 
opponents into emasculated area rugs. 
It doesn’t matter whether people 
wrestle with bodies, arms, or thumbs. 
All variants of  wrestling serve the 
same purpose: demonstrating the 
power of  one person over another. 
This age­old purpose is what led to 
tongue wrestling, the newest frontier 
of  the sport.
    Wrestler Youssef  Nassar, known 
professionally as Y/N, has pioneered 
an entirely new form of  wrestling. He 
credits his inspiration to his favorite 
non­wrestling pastime, reading 
fanfiction.  He revealed how in 
describing an intense kiss between 
two men, one work employed the 
phrase “their tongues battled for 
dominance”. He cited this work as his 
inspiration. “Wrestling is all about 
dominating the other person. Good 
wrestlers make sure every part of  
their body is stronger than their 
opponent’s, and that should include 
the tongue. I realized that I needed to 
train, so nobody could force me into 
lingual submission.” 
    Y/N described the turbulent 
beginnings of  his new martial art. “It 
was hard at first. People didn’t 
understand the value of  tongue 
wrestling. When I started teaching it 
to the trainees in my dojo, I got a lot 
of  complaints. Mostly from parents. 
They didn’t understand the discipline 
I was instilling in their six­year­olds.” 

    After receiving  harsh criticism and 
severe legal consequences, Y/N 
realized that the general public was 
failing to see his vision. “After I got 
fired from the dojo, I bought a new 
house. As I introduced myself  to my 
neighbors by PA state law, one of  
them seemed interested in my craft. I 
was happy at first, but then he started 
talking about ‘sex clubs’ and ‘BDSM’. 
I was appalled! I said, ‘Listen. I’m not 
some sort of  sex defender. Hell, I’m a 
sex offender. If  you want to cheapen 
the honorable sport of  tongue 
wrestling with moral depravity, then 
I’ll take my business elsewhere.’”
    All of  this begs the question: does 
tongue wrestling have a future? Y/N 
admitted that he’s struggling to find a 
niche it could fill. “I’ve spoken to 
dental hygienists, speech pathologists, 
lollipop manufacturers…nobody sees 
the importance of  the discipline.” 
Sensing the heartbreak in his tone, I 
humored Y/N by challenging him to a 
match. As he forced his strong, 
masculine tongue into my tiny mouth, 
my ocean­blue orbs closed in ecstasy. 
Strands of  hair tumbled from my 
messy bun, and my toes curled inside 
my black Converse shoes. I would go 
so far as to call Y/N the Harry Styles 
of  tongue wrestling.
    However, my arousal was quickly 
replaced by shame. I had been bested. 
Dominated. Forced into lingual 
submission. I needed to prove my 
strength and earn back my self­
respect. I decided at that moment to 
become Y/N’s apprentice. Since then, 
I’ve been learning his ways in 
anticipation of  a rematch. The next 
time our tongues battle for dominance, 
it’ll be him who gets licked.

Tongue Wrestler Fights 
Battle for Dominance

• Is your polycule centralized, or peer­to­peer? Find out now!

• To meet rising demand, U.S. Mint begins distributing the 1/100th dollar bill

• Subway unveils new protein option for sandwiches named "liquefied vagrants"

• To symbolize the colors of  spring in Pittsburgh, CMU's Holi celebration exclusively 

features powders of  white, black, and beige

• If  you're so progressive, why doesn't your International Women's Day post pass the 

Bechdel test?

• Optimal formations you and your friends can walk in to block sidewalks on campus!

• Confidential: Exam answers revealed to student in Hunan noodles

• Daylight savings time to start moving forward 1 hour and 10 every March to account 

for inflation

All this and more, not in this issue!
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Jupiter
Very Educated and Unbiased Reporter

    Exclusive! The dedicated 
journalists of  ReadMe news have 
been carefully following ANSYS 
Hall the past few weeks. As one of  
the youngest buildings at Carnegie 
Mellon, it has a lot to live up to. 
Completed in 2019, ANSYS is one of  
the hottest buildings on campus. It’s 
outfitted with large windows and 
creamy brick that leave nothing to 
the imagination. Of  course, the 
sleek, modern design is often cited 
as one of  its most desirable qualities. 

    As we watched, we noticed 
something shocking about ANSYS’s 

picture­perfect exterior. The lights 
of  ANSYS Hall seem dimmer, no 
longer shining like they did in 2019. 
The windows by TechSpark bulge 
just slightly out, ruining its flawless 
angles. The once perfect brick has 
now been stained dark brown. The 
cause of  ANSYS’s fall from grace? 
Maybe the water falling from the 
ceiling, beginning to pool on the 
floor. 
It seems that in the stress of  being 
CMU’s perfect building, ANSYS 
Hall has finally cracked. Will 
ANSYS be able to pull itself  
together, or will it finally crumble to 
Highmark, CMU’s newest 
sweetheart? ReadMe news will be 
sure to keep you updated.

SCANDAL AT CMU:
The SECRET behind 

ANSYS Hall's WEIGHT GAIN!
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From the Forbes Ave 
McDonald's

WP
2 for 6 Fillet­o­Fish Enjoyer 

    The ancient Greeks, having nothing better to do with their time, 
came up with six words for love: agape (unconditional love), eros 
(sexual love), philia (brotherly love), storge (parental love), philautia 
(self  love), and xenia (hospitable love). Less widely known is that the 
ancient Greeks also invented six words for hate, which they came up 
with shortly after inventing trigonometry: arc­agape, arc­eros, arc­
philia, arc­storge, arc­philautia, and arc­xenia. One lesser known 
perk of  attending school in the Pittsburgh area is getting to 
experience all of  these sentiments in their natural breeding ground, 
the McDonald’s on Forbes Avenue. For the cheap price of  a 2 for 6 
Fillet­o­Fish, you can experience the full spectrum of  hatred 
available to the human soul. 
    The inverse of  agape, called the highest form of  love and often 
described in a religious or charitable context, is a general sense of  
ill­will towards yourself, your fellow man, and your own existence. It 
is a more complex concept than arc­philautia, which is the classical 
sense of  self­hate you feel as you eat whatever you ordered. Arc­
agape is a more just, higher­minded feeling: everything is awful, not 
just you. This is something obvious even to PRT route planners; if  
you ever find yourself  taking a bus from campus downtown to jump 
off  a bridge, you are able to stop at the Forbes McDonald’s for a 
burger first.  
    Decency to guests and travellers as an obligation is a concept that 
has developed in many cultures, and one that has successfully been 
squashed here. The un­American lack of  drive­through and the 
location of  the McDonald’s naturally contribute to arc­xenia, or the 
inverse of  hospitable love: during the lunchtime rush, a general 
sense of  animosity comes with the adrenaline of  waiting for your 
order number to be shouted out. 
    The concepts of  arc­eros and arc­storge, the inverses of  parental 
and romantic love, are more subtly demonstrated at the Forbes 
McDonald’s but manifest there nonetheless. Any connoisseur of  the 
location will notice that, after 11 PM on weekdays, the location is 
infested with underclassmen in the prime of  their youth. The 
malevolent aura inside the McDonald’s forces one’s mind to drift 
towards hating the young. Hate in the sexual sense, i.e. arc­eros, can 
take on a multitude of  meetings, but here specifically refers to the 
disdain one feels towards that same youth engaging in activities as 
they wait for their order. Get a room, damn. 
    The inverse of  love between friends, arc­philia, is interestingly 
demonstrated in this location, in the sense that the feeling persists 
regardless of  whether one is dining alone or with friends. The 
flickering of  the lights or chemical composition of  the air sends 
subliminal messages to diners: nobody cares about you, and your 
jokes aren’t funny. 
    This begs the question: if  the Forbes Ave McDonald’s is so bad, 
why do I keep coming back? Once again, we return to the Greeks. In 
addition to coming up with funny­sounding names for emotions, 
they also came up with funny­sounding ideas about the afterlife. 
Plato speculated that souls that are impure return to Earth to suffer, 
with the worst offenders returning as animals or even women. I 
propose, then, the obvious conclusion that the Forbes Ave 
McDonald’s is actually a sort of  purgatory from which one may 
eventually escape after sufficient purification. Until then, it looks like 
I'll keep going back. 
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Allyn
Author of  the Twinkuine Mystique

    The saddest day of  my life has been, without 
question, the death of  Pitt's beloved former vice 
chancellor Dick Cheney. On the 4­month 
anniversary of  this somber occasion, I'd like to 
republish the 2003 interview another of  our 
staffwriters had with him, which represents the 
purest encapsulation of  his fighting spirit.
­­
    Dick Cheney:  Now, I think things have 
gotten so bad inside CMU, from the standpoint 
of  the students, my belief  is we will, in fact, be 
greeted as sexual liberators. And the 
chancellor's made it very clear that our purpose 
there is, if  we are forced to do this, will in fact 
be to stand up a social order that's 
representative of  the students sexual desires, 
hopefully democratic due respect for consent, 
and it, obviously, involves a major commitment 
by the University of  Pittsburgh, but we think 
it's a commitment worth making. And we don't 
have the option anymore of  simply laying back 
and hoping that events at Carnegie Mellon will 
not constitute a threat to Pitt. Clearly, 12 years 
after the Pitt­CMU War, we're back in a 

situation where she does constitute a threat.
    "Roan Tysh": If  your analysis is not correct, 
and we're not treated as sexual liberators, but as 
lustful pursuers, and the students begin to reject 
us, particularly in Wean Hall, do you think the 
students of  Pitt are prepared for a long, unsexy, 
and dry battle with significant Panther 
casualties?
    Dick Cheney: Well, I don't think it's likely to 
unfold that way, Roan, because I really do 
believe that we will be greeted as sexual 
liberators. I've talked with a lot of  CMU 
students in the last several months myself, had 
them to my sex dungeon. The chancellor and I 
have met with them, various groups and 
individuals, people who have devoted their lives 
from the outside to trying to change things 
inside CMU. And like Justin McLeod who's a 
founder at Hinge, an alumnus, he's written great 
books about the subject, knows the college 
intimately, and is a part of  the social opposition 
and resistance. The read we get on the people of  
Carnegie Mellon is there is no question that 
they want to bang hot singles and they will 
welcome Pitt as sexual liberators when we come 
to do that.

Bored? Single? 
Looking for love at 
Carnegie Mellon? 
Forget that, come 

write satire for 
readme! No 

experience required 
or requested. We're 
always looking for 

clowns, funny guys, 
smart­alecks, layout 
artists, and a way to 

get through this 
snow.

We're looking for you and your skills, or lack thereof, 
Saturdays at 5 in DH1211

The REAL and 
UNADULTERATED 

Truth about 
Spring Break

Jupiter
Spring Break Realist 

    Hello, readers of  this esteemed magazine. I come to 
you with the TRUTH about Spring Break. I must write 
quickly before they find me. I’m not supposed to be telling 
you this…
    This semester I enrolled in 15­451, a simple algorithms 
course to fulfill my SCS requirements. In the first half  of  
the semester, I have struggled. The notes are little more 
than incomprehensible scrawl and Office Hours seem to 
be located in a building that only occurs in dreams. With 
the dawning of  Spring Break, I was sure I was going to 
fail the class. As I wandered the deserted halls of  Wean, 
desperately looking for people to share my sorrows with, 
I heard the distant sounds of  a lecture.
    I climbed the stairs, up and up. The sound grew closer, 
never in my reach. Going mad, desperate to find this 
mysterious lecture, I found the roof. There, I saw them. 
Seven or eight hooded figures, all engaging in discussion 
of  efficient data structures, the content of  15­451. The 
notes, lit by candlelight, were perfectly clear. As I 
approached closer, the topic of  conversation switched to 
job searching. Each hooded person produced a clean, 
perfect resume. They all had jobs for the summer, with 
housing and benefits.
    Horrified, I ran from the scene, back down the stairs 
until I was sure they wouldn’t find me. What sort of  cult 
had I stumbled upon? I was unsure. Shaken, I returned to 
my apartment. I attempted to sleep, nothing came of  it. 
The conversation of  the hooded figures was seared in my 
brain. 
    I attempted to brush off  the memories, but I seemed to 
hear the voices from the roof  anytime I entered Wean. 
Finally, I ventured back to the roof. There, they were 
waiting for me. They drew me in, handed me a cloak, and 
sat me down. I lost track of  time. My brain just seemed 
to soak in everything. I learned the secrets of  algorithms, 
how to get a job, how to find a wife, and how to be truly 
happy. 
    I still didn’t know who they were. As I thought about 
writing this, a voice in the back of  my mind said I 
shouldn’t. Yet I couldn’t keep this to myself. There, on the 
crown of  Wean Hall, lied the answers to 15­451 and life 
itself.

They will greet us as 
sexual liberators
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